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Seasons and Cycles
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(The Composer’s programme notes are interspersed with an analysis - reprinted from
Dr Nicholas Bannan’s “ Report on Seasons and Cycles’)
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The work begins with the sound of a harp ostinato, to which aflutetrill isadded. The
choral group chants the March, April material and associated melody. The harp
ostinato terminates in a chord.
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The interlocking ‘gamelan’ ostinato familiar from the very first session is introduced,
accompanying the first verse of the Bluebell song. An interlude is performed in which
metallaphone solos are controlled from Beams 3 and 4. Verse two of Bluebell
follows, ending with the unravelling of the gamelan texture.
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